many ways. Moreover, besides the exhibition titled "Struggle and Martyrdom of the Jews," it is the only permanent exhibition not dedicated to a particular nation-state.
A Dialectic of the Local and the Global
Over the last decade, there has been a growing tendency among Romani elites and organizations to participate in a globalized holocaust discourse to deal with processes of Romani identity formation. This article scrutinizes the consequences of this participation by focusing on debates about the role of the Nazi genocide of the Roma in these processes of identity formation, and by analyzing the exhibition on the extermination of the European Roma in the Auschwitz-Birkenau State Museum in particular. As we will see below, from this analysis arises the general question of how the processes of Romani identity formation in general, and their reliance on the Roma's various histories of marginalization and persecution in particular, have to deal with their own specificity. 1 The visitor to the Auschwitz-Birkenau State Museum in Poland who follows the route suggested in the museum's guidebook will end her or his tour with a visit to the recently established permanent exhibition on the extermination of the European Roma. This exhibition is located in barrack 13 of the former Auschwitz I extermination camp (the so-called Stammlager). The barrack is the last one on the recommended route along the fifteen camp barracks that together make up the museum's exhibition. Established in August 2001, the exhibition on the Roma marks a rather unique part of the museum's exhibitions. For the first time in the museum's history, a particular exhibition has been dedicated to the suffering of the Roma. Moreover, since it was realized by various national Romani organizations, it can be considered as one of the first opportunities for Romani self-representation at such an internationally important site of memory.
2 At the moment of its establishment the exhibition was the most modern and remarkable exhibition of the museum, and it still is in Eastern Europe in particular, there is an increasing tendency among Romani elites and organizations to refer to the genocide of the Roma alongside the Jewish holocaust on the one hand, and to rely on holocaust references in Romani identity building processes on the other (cf. Kapralski, "Auschwitz"; "Identity Building").
These references to the Jewish holocaust are part of a worldwide tendency to speak in terms of "forgotten," "other," "unknown," or "new" holocausts. Whoever browses the website www.holocaustforgotten.com, for example, finds information on the Nazi mass murder of the Roma, homosexuals, the disabled, Black Africans, Jehovah's witnesses, and Poles. Moreover, the term "holocaust" is not exclusively Without judging the value of these holocaust references, all of them rely on a comparison with the Jewish holocaust in one way or another, while simultaneously trying to certify their own specificity. Because of this increasing tendency to use the Thamyris/Intersecting No. 20 (2010) 115-132 holocaust as "a universal trope for historical trauma," Andreas Huyssen has suggested to speak of a "globalization of Holocaust discourse" (23). As he wrote, this discourse concerns a dialectic of the local and the global. A global awareness of similarities between present and past holocaust-related events has emerged from the local events in Bosnia, Kosovo, and Rwanda, while past or present violent local conflicts could be mediated and identified as "holocausts" or "genocides" by the very existence of something like a globalized discourse. In the case of the Roma, however, as in those of the disabled and homosexuals, we have a paradoxical situation. While their sufferings during the war were spatio-temporally conflated with those of the Jews, though neglected for decades, both the spread of knowledge about the Nazi genocide of the Roma and the public identity derived from it are highly dependent on a general discourse in which disjunctive holocausts are presented as "of the The second stage, which is not strictly separated from the first one, is dominated by the more popular understanding of Americanization as commercialization. Holocaust memory has become inextricably bound up with its distribution by mass media.
Therefore, we cannot discuss issues related to holocaust discourse without taking into consideration the various ways in which it is globally commodified. Over the last few decades, the U.S.-dominated mediascape has effectively been transformed into a global one, in which "the holocaust" has become a large-scale consumable product. However, unlike Theodor W. Adorno suggested in his critique of mass culture, commodification does not amount to forgetting, and holocaust commodification does not necessarily amount to banalizing the original historic events and their traumatic consequences. Phenomena like autobiographical, artistic, and academic holocaust representations, as well as international tourism to the former Nazi camps, war relics, and museums cannot simply be split into serious and "trivial" memory.
Instead, these phenomena "compel us to think traumatic memory and entertainment memory together as occupying the same public space, rather than seeing them as mutually exclusive phenomena" (Huyssen 29 ).
The encoding of holocaust memory implies the production and reproduction of images and narratives that can be transported by global mass media, which does not necessarily entail the homogenization of memory. The globalization of culture, and of holocaust discourse in particular, "is not the same as its homogenization, but globalization involves the use of a variety of instruments of homogenization . . . that are absorbed into local political and cultural economies, only to be repatriated as heterogeneous dialogues . . . in which the state plays an increasingly delicate role" (Appadurai 42 Israeli ones, we notice that the Bosnian war was increasingly framed in holocaust terms. Simultaneously, many of the national debates started to focus on the issue of intervention and the violation of human rights, while the passive spectator mentality was increasingly interpreted as a failure of the national governments (and the U.N.)
to fulfill their moral duty. Hence, the ways in which the Bosnian war and its interrelated holocaust references were decoded nationally, as in the cases of the Rwandan and the Kosovo conflicts later on, were charged with morality and closely related to compliance with the Charter of the United Nations. This is what characterizes the third stage of the globalization of holocaust discourse: its moral encoding.
Admittedly, holocaust discourse was always intimately related to morality. What has changed is the way in which it is globally deployed to denounce violations of human rights, and how it becomes intrinsically linked with the International Charter of the United Nations. Hence, in the third stage, a further deterritorialization and universalization take place, and by linking holocaust discourse to the general frame of human rights, entirely other post-or neo-colonial contexts could be incorporated in the discourse as well. However, the more "universal" and deterritorialized holocaust discourse becomes, the more important it becomes for the groups in question to develop a strategy to relate their own case to the globalized discourse effectively.
Levy and Sznaider suggest that such strategies bring together victimhood and morality in a particular way:
The 
Cultivating Victimhood and Periodizing History in the Auschwitz-Birkenau State Museum
The Romani exhibition is roughly divided into two parts. The room visitors enter first has a floor that is raised thirty centimeters. The displays in this space concern, on the one hand, the rise of National Socialism and its implications for the Roma and, on the other, the history of the persecution and deportation of the Roma state by state. This central room is diagonally placed on the "original" floor of the barrack and does not touch its outer walls. The thirty-centimeter-high floor in its turn has two levels: the upper consists of grey nature stone tiles, the lower of orange-brown bricks, which resemble the barrack walls seen from outside. The soft, orange-colored and orange-lighted panels that display documents and photographs from the pre-war period stand on the highest level, while the steel elements that display documents and photographs concerning the wartime period stand on the lower floor (cf. Figure 1 ).
The visitor who leaves the latter level enters the second part of the exhibition at the same time; it has been put on the original floor, which has been painted white. The panels that stand on this floor predominantly concern the Roma's suffering in While the exhibition has been well-designed and thoughtfully created, I would like to make some critical remarks with reference to my earlier reflections on the globalization of holocaust discourse.
First of all, it is striking that the pre-war past is almost exclusively represented by photographs and brief explanatory captions. These images are predominantly portraits and group photographs of families, school classes, sports clubs, bands, and little orchestras. Few images show working Roma, and only very few are shots of Romani villages or caravan dwellers. Since the displayed photographs are mainly snapshots of members of Romani elites on holidays, the part of the exhibition that concerns the pre-war period mostly shows peacefully and harmoniously living individuals and groups all over the represented European countries. Furthermore, these images are not complemented by texts other than the brief captions (cf. Figure 2) .
Hence, the visitor passes by images from the pre-war period from which poverty, hard times, the differences between various regional groups, and national forms of marginalization or persecution different from the Nazi ones, are practically excluded. The omission of the latter, in particular, creates a radical, inaccurate contrast between the pre-war and the wartime period. By underrepresenting anti-Roma measures taken in pre-war European countries other than Nazi Germany, the Roma from the countries that are included in the exhibition become indistinguishable victims of one and the same brutal aggressor that occupied their "peaceful" nations. In this particular conception of their victimhood, any possible aggressive element against the Roma is excluded from the non-German national territory and history, and projected abroad. The good and peaceful nations on the one hand, and the evil and foreign aggressor on the other are largely polarized and a moral logic à la Levy and Sznaider's appears.
What is true for the pre-wartime period is also true for the post-wartime period.
By displaying the wartime period on steel elements into which the related documents and photographs are entirely integrated (the pictures are not fixed onto, but reproduced on the panels themselves), it seems that the memory of the wartime is guaranteed "forever" (cf. Figure 3) . However, when we consider post-war and current situations in many European countries, we can easily list a number of local cases in which it is questionable whether the memory of the Roma's war history is safe- 1. I use the term "Roma" and its adjective "Romani" to indicate all the different groups that are often called "Gypsies" in English-speaking regions. Hence, when referring to the Roma, I often also implicitly refer to the Sinti and other Gypsy groups who prefer to be distinguished from the Roma. In fact, the monument established in the former so-called "Gypsy camp" (Zigeunerlager) in Birkenau, can be considered as the first opportunity for Romani self-representation in the museum. This monument was an initiative of the Association of Sinti in Germany (Verband der Sinti Deutschlands) and was established at the site of the 28th barrack in the former BIIe section of the Birkenau camp in 1973.
3. Remarkably, the former exhibitions are not archived by the museum, and the museum direction does not know what has happened to the exhibits. Since the national exhibitions are property of the corresponding nation-states, the museum's direction does not hold itself responsible for what happens to a particular exhibition after its removal (cf. Oleksy, Świebocka and Zbrzeska).
4. The translations from German into English of Levy and Sznaider are mine.
5. Silvio Peritore and Frank Reuter suggest that the photographs that were made by Sinti and Roma before the war and that are displayed at the exhibition counterbalance those of the Sinti and Roma that were made by the Nazis during the war. This is true to some extent, but, nevertheless, the selected photographs of the pre-wartime period give a one-sided, romanticized image of this period. Interestingly enough, representatives of three of the Romani organizations that contributed to the development of the exhibition told me that the Documentation and Cultural Center of German Sinti and Roma in Heidelberg made a pre-selection of the photographs to be displayed. They also told me that the center did not select the photographs of poor and not very well dressed Roma and Sinti that these three organizations had collected during their research (see Lhotka; Váradi and Kardos; Weiss).
6. Hirsch characterizes postmemory as "the experience of those who grow up dominated by narratives that preceded their birth, whose own belated stories are evacuated by the stories of the previous generation shaped by traumatic events that can be neither understood nor recreated" (22). She distinguishes postmemory "from memory by generational distance and from history by deep personal connection" (22). Since Hirsch considers the condition of exile from the space of identity as a characteristic aspect of postmemory, it is of high importance to analyze more extensively the ways in which Romani holocaust postmemory relates to contemporary processes of Romani identity building. Young's concept of a "vicarious past" is mainly based on Hirsch's concept of postmemory and characterizes a vicarious past as "the memory of the witness's memory," in its various mediated forms (Memory's Edge 1-2).
Notes

